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This volume came about as a result of the Workshop on Special Genres in and around 
Indonesia, which was held at the Research Institute for Language and Cultures of Asia 
and Africa, Tokyo University of Foreign Studies on 17-19 February 2013. The 
workshop was one of a series of workshops on ‘Descriptive studies on Indonesian 
languages’ organized by the Linguistic Dynamics Science Project (Lingdy) at the 
Institute of Languages and Cultures of Asia and Africa (ILCAA) at Tokyo University of 
Foreign Studies. 
The theme of the workshop was the creativity and diversity of oral genres in and around 
Indonesia - focusing on the playful side of language use in the archipelago. The label 
‘special genres’ was suggested by David Gil. Twenty-two papers covering a wide 
variety of topics were presented over three days. Four of the five papers included in this 
volume were presented at the workshop – the fifth (Yannuar & Kadarisman) was 
submitted separately but is included here because it was an obvious fit thematically. 
The first paper by Howard MANNS discusses bahasa gaul ‘the language of sociability’ 
as used among young speakers in Malang, East Java. Manns links the use of gaul styles 
with the enaction of interactional stances understood within a dialogic framework. 
In the second paper, Yoshimi MIYAKE examines kerata basa, a form of Javanese 
language play in which speakers create novel folk etymologies for words in order to 
create layers of meaning, mostly with a humorous intent. 
The third papr by Nurenzia YANNUAR and A. Effendi KADARISMAN introduces a form 
of ludling or ‘play language’ used in Malang, known as Bòsò Walikan Malangan and 
characterized by reversal of local Malang Javanese and Indonesian words. They show 
that the various reversal processes conform to Javanese phonology and phonotactics. 
In the fourth paper, Pascal COUDERC discusses a genre of song known as kandan, from 
the Uut Danum people of West Kalimantan. He shows that kandan, performed almost 
exclusively by women, are used for ritual and shamanic purposes, as entertainment, and 
as a repository of cultural and cosmologial knowledge. 
Finally, Sonja RIESBERG looks at lelegesan, a form of verbal combat found in the 
endangered Totoli language of Central Sulawesi, in which speakers must display their 
creativity and cultural knowledge by creating rhyming couplets, preferably using 
botanical terminology. 
